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Curated exhibition featuring specially commissioned 
multi-platform artwork at FACT 

(Foundation for Art and Creative Technology), Liverpool 
 

24 September – 29 November 2009 
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http://www.fact.co.uk/projects/primitive/primitive/ 
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After considering the artists 
proposal, Newman sent the 
following email to Simon Field, 
Apichatpong’s producer on 2 
December 2008. These excerpts 
highlight Newman’s suggested 
thinking points and visual 
references for Apichatpong to 
consider how the installation could 
be expanded from screen-based 
work to offer the audience a 
deeper reflection on the 
motivations behind the work.  
 
This email prompted Apichatpong 
to consider adding sculptural 
elements and a synchronised 
lighting system to the installation.  

After researching Apichatpong’s 
(aka Joe to friends) existing works, 
Newman solicited a proposal from 
the artist for a new commission 
and touring exhibition. The 
following excerpt is taken from the 
original artist proposal 



Newman and Apichatpong developed ideas together for an imposing tower structure 
that would stand in the space, resembling an electricity pylon. This made a conceptual 
link to lightening bolts and the use of light in the screen-based work.  
 
Newman suggested a synchronised lighting system and public address speakers for 
some of the audio which were connected to the tower, and military-style seating. 
These additions expanded the artwork from a simple screen-based installation and 
amplified the political motivations behind the work.  
 
The artists suggestion was to have white walls in the gallery (see bottom left) 
however Newman persuaded the artist to re-paint the walls black, to reduce light 
levels in the space and allow the audience to ‘sink’ into the work, creating a more 
immersive installation (see final installation photos top, middle and bottom right).    
 

Video documentation of the installation can 
be seen here:  

 
http://www.artplayer.tv/video/17/apichatpo

ng-weerasethakul-primitive  
 

http://www.artplayer.tv/video/17/apichatpong-weerasethakul-primitive


The Primitive exhibition toured internationally to Haus der Kunst in Munich (20 February – 17 May 2009), Musée 
d’Art Moderne in Paris (01 October – 03 January 2009), New Museum in New York (19 May – 03 July 2011) and 
Hangar Biocca in Milan (08 March – 28 April 2013). Newman led the exhibition tour, involving curatorial 
conversations with venues regarding exhibition design. Due to overlapping schedules and the cost of transport it 
was not possible to ship the tower, however each installation was adapted to suit the space, incorporating 
lighting and seating to achieve the desired atmosphere.  

Installation at Haus der Kunst, Munich 

Installation at Hangar Biocca, Milan Installation at Musee d’Art Moderne, Paris 

Installation at New Museum, New York 

The exhibition was reviewed by national and 
international press including: 
 
 
The Guardian  
 
Huffington Post  http://huff.to/l2pJ4l 
 
Artforum  http://bit.ly/1aMVHeR 
 
BFI Sight and Sound Magazine 
 
Dazed and Confused 
 
Frieze Magazine 
 
Empire 
 
Design Boom 
 
Electric Sheep Magazine 
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Primitive formed key R&D towards Apichatpong’s feature film Uncle Boonmee Who Can Recall His Past Lives. 
During Production for Primitive, the artist was able to develop characters and screenplay that was used in the 
feature film. Uncle Boonmee won the prestigious Palm d’Or Prize at Cannes Film Festival in 2010 and has been 
screened at cinemas across the world. The Primitive project thus pioneered a new form of practice-based research 
with multiple outputs, demonstrating how an artwork commissioned for gallery context can evolve into a wider 
body of work for multiple audiences.  

Newman’s research was published in the monograph 
Apichatpong Weerasethakul, published by the Austrian 
Film Museum (Ed. James Quandt, Wallflower Press, 
2009) as well as the printed Exhibition Guide 
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